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ne People’ a Rich Stage Tapestry

Hoch’s one-man shows traces our common threads

By MARY TAIRGT
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ments of Davay Hachl's in-

genious one-man multi-
character extonagange, " Some
People,” the actor appiears as a
Jancnean rapper in dark 2lass-
es and thick sivinge ol heads,
chanting o song called “We and
Dem.”™ Inoa smooth pators he
detivers the rhivoung parable
about rich clnekens dissing the
poor birds out on the street
"De chickens say Dem birds
barefool cause dey so dumb.”
Today, de chickens dead and
de other birds Mying in de sky.”

Hoch doesn’t aim o moral-
ize, bul alter an hour of impee-
cably minicking Latinos. Al
can-Americans and Wesl
Indians, the rap sums up the
show: We all sulfer from the
“we o and dem” syndrome. In
his pastiche of Haitian decjayvs
and Poerlo Rican bangi-girls,
Hoch sels up his stereotypical
characters and then lets their
individuahity poke holes in our
ussumplions

What makes “Some People”
so alTeeting isn'l simply Hoolhv's
cmpathy and powers ol imper-

EN THE CLOSIENG MO-

sonation, but that he manages
Lo leave Lhe audience with a vi-
sual memory of 11 dilferent
people. We recall not a 22-
vear-old Jewish guy from
Queens bul a streel-corter B-
hoy, a PPolish handymar who
grins, grunts and flaps his arms
across the language barrier
and a Puerto Rican man

°
Hoch leaves the
audience with a

visual memory of 11
different people.

®

mourning his son.

What most of us hear and re-
member only vaguely from our
interactions in the melting pot,
Hoch internalizes complelely

and compassionately — down ~

1o the subtlest gradations of ac-
cent and gesture

But for a couple of excep-
tions. Hoch's characters are

benevolent, blending swagger
and humor with a dose of pro-
found confusion about the
world around them. Floe, a
motor-mouthed black free-
styler can rhyme up a storm,
but trying Lo explain his emo-
tions for his girlfriend leaves
him tongue-tied: “The only way
I can describe it is like, re-
member last summer when we
went to Action Park?”

Blanca, a riolous and sassy
Puerlo Rican girl, sympathizes
with her gay, HIV-infected
roommate but refuses lo wear
a condom with her boyiriend
Manny. (“Dat’s really weird,
right?” she giggles.)

Hoch is at his best when he
mingles his characters’ humor
with the edgy sadness in their
lives: Bill, the utterly xenopho-
bie white yuppie waxes frenet-
ic about Muslims (“Ever won-
der why they're all named
Mohammed? It's a conspira-
cy!") and the “crackhead mur-
derers” who are out {o steal his
Jeep.

And César, an elderly Puerto
Rican man grappling for words
to describe the death of his
son, shows that Hoch's grace
and insight can reach across
generational as well as ethnic
and sexual lines
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WE & DEM: Danny Hoch as a merengue dancer in “'Some People”
DONA ANN McADAMS



